Digitized  by  the  Internet  Archive 
in  2017  with  funding  from 
North  Carolina  Digital  Heritage  Center 


https://archive.org/details/northcarolinasch1989nort 


NORTH  CAROLINA 
SCHOOL  OF  THE 
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IMAGINE 


Each  morning  we  stretch,  each  day  we  reach,  each  week  we  strive  — wanting  so  much,  yet  knowing  so 
little.  As  a community  of  young  artists,  we  are  constantly  exploring  the  boundaries  of  our  existence  — 
looking  for  that  which  will  make  us  succeed.  We  have  begun  our  journey,  but  how  far  we  shall  go  is  yet  to 
be  seen. 

A wise  person  once  said  that  man  is  limited  only  by  his  imagination,  but  one  soon  discovers  that  it  is 
our  imaginations  that  can  also  set  us  free  . . . 


Students 


At  Work 


Last  minute  preparations  for  the  opening  of  the  Place. 


Spike,  Michelle,  and  Alison  — movers  and  shakers  in  the 
Arena. 


Dean  Brown,  lighting  designer,  tries 
to  appear  busy. 


4 


Students  at  Play 


NCSA  Official 
Sport  — Scholar- 
ship Opportunities 
available! 
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Imagine  a school  that  runs  itself  . . . 


IMPOSSIBLE! 


We  say,  and  smile  lovingly  at  our  administration  and  residence  life 
staff.  Whether  they  are  sorting  out  financial  aid  applications,  warn- 
ing us  that  construction  will  begin  on  our  hall  at  8am,  or  simply  lend- 
ing us  tape  to  put  up  posters,  it  is  our  administration  and  residence 
life  staff  that  makes  it  all  happen. 


Left  to  Right:  Lesley  Hutchinson,  Nicholas  Flores,  Greg  Nielson,  Keith  Darby,  Clif 
Watkins,  and  Elizabeth  Carlton. 


Left  to  Right:  Alan  Davis, 
Sheafe  Walker,  Sarah 
Poole,  Ray  Ray  Priest, 
Duci  Cooley,  Heather 
Walters,  Ruth  Delzell, 
Allison  Jackson,  Deanna 
Seay,  Jennifer  Cavanaugh, 
Patrick  Wilhelm,  Cam- 
eron Stowe,  Leigh  Ship- 
ton,  Heidi  Courselle, 
Suzanne  Jordon,  Josh 
Mark,  Lazatte  Rayford, 
Elizabeth  Carlton,  Reagan 
Stone,  Leslie  Hutchinson, 
and  Nick  Flores. 
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Will  we  ever  get  through  these  orientations?  LaTonja  Carpenter,  a senior,  ac- 

knowledges several  new  faces  with  a 
friendly  smile. 


Design  and  Production  majors  helping  out 
with  Student  Orientation?  . . . They’re  all 


SOL! 
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ADMINISTRATION 


JANE  E.  MILLEY 
Chancellor 


Charles  Dunn 

Vice  Chancellor,  Advancement 


Roy  Fluhrer 

Vice  Chancellor,  Arts  and 
Academics 


Randolph  Fehr 

Vice  Chancellor,  Finance 


Student  Affairs 


EULA  MAY,  Secretary 
CRANFORD  JOHNSON, 


Dean 


Residence  Life 


Left  to  Right  Top:  Reid 
Jensen,  Renee  “Frenchie” 
Landers,  Alan  Davis, 
Michael  Mitchell,  Dale 
Osborne,  Chuck  Snider. 
Left  to  Right  Bottom: 
Linda  Sink,  Zack  Zuehlke, 
Cindy  Coulson. 


Student  Activities 


BOTTOM:  Mr.  and  Mrs.  “D” 


LEFT  TO  RIGHT  TOP: 
Juanita  Dahmer,  Doug  Patter- 
son 

LEFT  TO  RIGHT  BOTTOM: 
Andrea  Laster,  Dorothy 
Presson. 

BOTTOM  RIGHT:  STU- 
DENT HEALTH  SERVICES/ 
COUNSELING  SERVICES 
LEFT  TO  RIGHT  TOP:  Bar- 
bara Shields,  Cheryl  Ziglar, 
“Buffy”  Richardson,  Gayle 
McElroy.  LEFT  TO  RIGHT 
BOTTOM:  Gwen  Clark,  Mar- 
garet Porter,  Sara  Lu  Bradley. 
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Imagine  a school  that  has  a pickle  for  its  mascot? 

DILL  OR 
SWEET? 

We  asked  as  the  pickle  paraded  by  us  at  HOMECOM- 
ING 88’s  football  game.  Whether  it  was  the  huge  bonfire 
that  drew  the  whole  school  together,  the  great  cheer- 
leaders, or  the  weekends  of  sweating  it  out  on  the  prac- 
tice field,  our  NCSA  pickles  did  us  proud,  winning  the 
big  game  against  those  wimpy  Elon  College  Fraternity 
boys.  That  night,  NCSA  students,  giddy  with  victory, 
flocked  to  DeMille  Theatre  for  the  famous 
“Homecoming  Dance.”  We  crowned  our  King  and 
Queen  (in  drag  of  course)  listened  to  “The  Deal”  and 
danced,  danced,  danced. 
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WHAT  IS  IT? 


Halloween  is  a scary  time  — thank 
goodness  it  only  happens  once  a year! 
People  come  from  all  over  — just  so 
they  can  dress  up  and  act  crazy!  At 
times,  you  don’t  know  what  it  is  or  who 
it  is  — a girl  or  a boy  — think  or  it  — who 
knows? 
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WHO  IS  IT? 


We  never  know  who  it  is  — at  times  we  have  to 
take  an  educated  guess  — we’re  artists  right? 
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THE  SIX  MILLION 

DOLLAR 


Designed  and  built  with  instruction  of 
students  in  mind,  Performance  Place  is  a 
major  training  facility  for  the  NCSA, 

With  rehearsal  and  performance  space, 
the  facility  is  essential  to  the  School’s  mis- 
sion, which  is  to  train  talented  students  in 
the  arts.  In  fact.  Performance  Place  is  re- 
ferred to  as  “Classrooms  in  Action”  — Be- 
cause it  is,  in  effect,  a learning  laboratory 
for  the  school’s  professional  training  pro- 
gram, particularly  in  Drama  and  Design 
and  Production. 

The  Performance  Place  is  a 36,000 
square  foot  building  constructed  on  three 
levels.  This  space  includes  two  main 
theaters.  The  Proscenium  Thrust  is  a large 
performance  space  in  which  the  461  seats 
surround  the  thrust  on  three  sides.  The 
arena  is  the  ultimate  theater  in  the  round, 
offering  numerous  configurations  for 
audience  and  actor. 

On  the  lower  level  of  the  Performance 
Place  is  a rehearsal  studio;  eight  dressing 
rooms;  wardrobe  maintenance  and  repair 
space;  a performer’s  lounge;  and  a large 
design  and  production  classroom. 

NCSA  broke  ground  on  September  10, 
1986,  and  the  construction  was  completed 
this  summer  by  Fowler-Jones  Construction. 
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500  balloons  were  blown  up  in  celebration 
to  the  opening  ceremonies.  However,  more 
than  half  didn’t  make  it  past  the  Arena 
arena. 

This  building  was  designed  for  perfor- 
mance in  every  aspect.  Even  the  lobby 
houses  lights  for  performing. 

As  scary  as  “The  Furies”  (from  Aeschylus’ 
“Eumenides”)  were,  they  definitely  at- 
tracted attention  at  the  ceremonies.  Their 
meeting  skin  and  glass  eyes  frightened 
many  onlookers. 
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PEOPLE  IN  ACTION 
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Imagine 


. . . walking  out  of  class  and  realiz- 
ing this  is  where  our  $6,000  goes. 

. . . Mr.  Pandi  as  your  Dad. 

. . . expressing  the  unique  love  of 
dance  to  those  who  have  never  ex- 
perienced such  a joy  themselves. 

. . . being  a blade  of  grass  blowing 
in  the  wind  in  Trish  Casey’s  class. 

. . . the  dance  office  posting  a more 
legible  schedule. 

. . . performing  in  New  York  in  a 
life  you  have  always  dreamed  of. 

. . . being  able  to  do  what  Mrs. 
Hayden  wants. 

. . . that  there  is  a starry  sky  in  front 
of  the  stage  instead  of  the  audience 
when  you  perform. 

. . . not  being  physically  and  men- 
tally abused  everyday. 

. . . not  watching  the  dock  in  re- 
hearsal. 

After  a frustrating  “Kuch  class,”  I 
imagine  that  I’m  going  to  be  a wait- 
ress for  the  rest  of  my  life. 


BALLET 

What’s  the 
point? 

Why  do  we  do  it  to  ourselves?  Is  all 
the  blood,  sweat,  and  tears  worth 
it?  Of  course  it  is!  Why  else  would 
we  be  here  at  NCSA?  The  training 
received  here  at  NCSA  will  hope- 
fully send  many  of  these  hard- 
working ballerinas  off  to  a success- 
ful dance  career. 


Lucius  Romeo  Fromm  exemplifies 
the  general  attitude  of  dance 
students  before  Thanksgiving 
break.  Everyone  anxiously  awaited 
the  holiday  while  struggling 
through  exams.  However,  after  the 
Thanksgiving  break  everyone  went 
right  back  to  the  grindstone.  Dur- 
ing Intensive  Arts,  Nutcracker,  as 
well  as  ballet  workshop  pieces, 
rehearsed  everyday  in  the  final 
preparation  before  performance. 


BALLET  2a:  First  row,  L to  R — Diane 
Rollins,  Heather  Devlin,  Mary  Kay 
Patrick,  Heidi  Coursolle.  Second  row  — 
Natalia  Rothey,  Cheryl  Sullivan,  Shannon 
Robins,  Leah  Johnson,  Stephanie  Taylor. 
Third  row  — jeanna  Hunt,  Claire 
Turman,  Shira  Machleder. 

BALLET  I:  Top  of  b — Karen  McClellan, 
Deanna  Seay,  Leslie  Braverman,  Sharon 
Jones,  Jennifer  Cavanaugh,  Heather 
Maloy,  Miriko  Hirokawa,  Perry  Mauzy, 
Nicole  Brun,  Amy  Freed,  Amanda 
Henzler.  Top  of  1 — Kathryn  Deem, 
Sharon  Heagte,  Carrie  Sample,  Jenine 

Lepier. 


BALLET  2b:  First  row,  L to  R — Jennifer 
Raynor,  Jit  Hendricks,  Gwyneth  Hartw'ig, 
Cassie  Foltz,  Julie  Davis.  Second  row  — 
Elizabeth  Hommel,  Fleming  Lomax, 
Shannon  Stufflebeam,  Elizabeth  Rostan. 
Third  row:  Jeanene  Sleeper,  Anne  Amis, 
Elyse  Tapper.  Martha  Lawrence.  Fourth 
row  — Anne  Brown,  Julie  Becker,  Zoe 
Reverdin,  Yael  Goldman. 

BALLET  3:  First  row,  L to  R — Michelle 
Sloan,  Amanda  Edge,  Emily  Salkin, 
Charity  Man,  Emily  Pope.  Second  row  — 
Kim  Louis  Smith,  Penelope  Gilbert, 
Rebecca  Parks,  Bronwen  Macarthur, 
Rebecca  Massey,  Jennifer  Stockton, 

Marilyn  Korte,  Krista  Cleary. 


BALLET  Ml:  First  row,  L to  R — Brian 
Pitts,  Russ  Donnelly,  Jeff  Harris,  Ed 
Goldsborough  IV,  Lucius  Romeo-Eromm, 
Keith  Liston  Darby.  Second  Row  — Chris 
Johnson,  Stephen  Gregory,  Gary  Taylor, 
Ernest  Pugh,  Tracy  Mozingo. 
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Dennis  Hinson  entertains  ballet  dancer 
Ernest  Pugh  over  lunch. 


BALLET  6:  First  row,  L to  R — Valerie 
Thornhill,  Susan  Shertzer,  Monica  Sink, 
Janine  Crotts.  Second  row  — Sonya 
Richburg,  Vonetta  McClellan,  Nicole 
Green,  Amy  Gordon,  Kate  Clodfelter. 

Third  row  — Jamie  Loucks,  Becky 
Leonard,  Paula  Kesler,  James  Dobson. 

BALLET  3:  First  row,  L to  R — Elizabeth 
Durfee,  Elizabeth  Joines,  Laura  Pullen, 
Liad  Lazarus.  Second  row  — Virginia 
Mace,  Jennifer  Emmerling,  Heidi  Nifong, 
Allison  Bamert,  Kristi  Eggleston,  Caroline 
Jones,  Melissa.  Third  row  — Scott 
Shadock,  John  Winfield,  Jacob  Baliff. 
Back  row  — Stuart  Mabie,  Monica, 
Tiffany  Trottier. 
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Zoe  Reverdin  and  Anne  Brown  rest  after 
a rigorous  pointe  class  before  they  go  to 
adagio.  Pointe  and  adagio  classes  were  the 
highlight  of  the  day  for  some  students. 

BALLET  5:  First  row,  L to  R - Stefanie 
Pitts,  Katie  Gansman,  Heather  Thomas, 
Margot  Siek.  Second  row  — Sateria 
Friend,  Arlisia  Murray,  Charnelle 
Lassiter,  Suki  Braverman,  Holly  Bullard, 
Jamie  Johnston.  Third  row  — Logan 
Lash,  Amanda  Hufford,  Courtney  Greer, 
Patricia  Hundley,  Allison  Zachary. 


BALLET  M2;  First  row,  I.  to  R — Allen 
Hansen,  Nathaniel  Hathaway,  Duci 
Cooley,  Joe  “Kat”  Robinson,  Robert 
Corbin.  Second  row  — Brian  T. 
Youngkin,  Antony  Wood,  Eric  Thome, 
Joseph  Gooch. 
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MODERN 


Modern  Dance  . . . What  the 
hhhhheeell  is  it?  It  is  movement  to 
rhythm,  permanent  contractions, 
the  barefoot  art,  grueling,  calluses, 
celebration  of  earth  and  sky,  pain, 
shining  your  headlights  forward, 
on  center/off  center  . . . 


Modern  PG:  Top  to  bottom;  Erika  Loftman, 
Marianne  Moore,  Mahoney  England,  Leah 
Kline,  Jennifer  Brackett,  John  Green,  Lazette 
Rayford,  Jeanne  Steele,  Boris  Willis,  Katherine 
Steers.  Not  pictured:  Gina  Bates  and  Kelly 
Holcombe. 

Modern  1 : Top  row  L to  R;  Tammi  Cave,  Mia 
Pitts,  Alyson  Jackson,  Stephanie  Nugent,  Valeri 
Towne,  Ute  Schwemmer,  Kirstin  Counts, 
Elizabeth  Chesson.  Bottom  row;  Kirstie  Tice, 
Heather  Berest,  Jasmine  Glass-Henry.  Not 
pictured:  Suzanne  Jordan  and  Rebecca  Nichol. 
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Taking  a break  from  comp,  homework,  Tammi 
Cave  writes  down  what  she  has  choreographed 
thus  far.  Many  students  find  composition  to  be 
a very  frustrating  class. 


Modern  3a:  Top  row,  L to  R;  Dimitrios  Tsiapkinis, 
Emily  Sanders,  Abigail  Crain,  Kelly  Knox,  Kelly  Leary, 
Jennifer  McKeever.  Middle  row;  Dorrell  Martin,  De- 
irdre  Smith,  Casandra  Rucker,  Whitney  Vaughan, 
Jennifer  Chafe.  Bottom  row;  Alice  Johnson,  Pam 
Wagner,  Cherie  Boschma.  Cindy  Lewis.  Leah  Nelson, 
April  Brown,  Cecelia  Harshaw.  Not  pictured;  Anastasia 
Martin,  Thomas  Tolbert,  Zoe  Reverdin. 


Modern  2:  Top  row,  L to  R;  Julie  Worden,  Terry 
O Gara,  Amy  Smith,  Ruben  Graciani,  Cedric  Flynt. 
Middle  row;  Yolanda  Pepper,  Willie  Hinton,  Millie 
Spruill,  Laura  McDuffee,  JoAnn  Johnson.  Bottom  row; 
Erica  Henderson,  Leslie  Hutchinson.  Mari  Muehl,  Hef 
Daniel,  Jennifer  Clark,  Kim  Foster. 


“Oh  yes!  We  love  crew!”  say  Kelly  Leary  and 
April  Brown.  Every  modern  student  gets  a 
chance  to  wear  black  and  look  like  aDftP 
student. 


Modern  3b:  Back  row,  L to  R; 
Karen  Brown,  Ann  Searight, 
Natalie  Dobbins,  Kathalene 
Taylor,  Waynette  Gladden, 
Alexandra  Soreff,  Brook  Sarvis, 
Johnny  Rios.  Front  row;  Glen 
Rumsey,  Alicea  Barber,  Suzanne 
Lampl,  Cary  Pitman,  Lisa 
Pickett,  Robert  Davis,  Eric 
Dunlap,  Michael  Yasenak.  Not 
pictured;  Georgia  Bailey. 
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FALL  DANCE 


Agnes  DeMille  Theatre  was  filled  November  7- 
12,  1988  with  “evenings  of  modern  works.”  Fall 
Dance  '88  was  comprised  of  three  works  done  by 
modern  choreographers.  Heather  Berest  (pic- 
tured above)  performed  in  “Water-Color.”  This 
piece,  choreographed  by  Dianne  Markham,  pro- 
vided an  excellent  opening  for  the  show.  The  fol- 
lowing dancers  performed  “Water-Color”: 
Heather  Berest,  Elizabeth  Chesson,  Mahoney 
England,  Alyson  Jackson,  Suzanne  Jordan,  Re- 
becca Nichol,  Marianne  Moore,  Stephanie  Nu- 
gent, Ute  Schwemmer,  Jeanne  Steele,  Kirstie 
Tice,  Elizabeth  Wilson. 


Ute  Schwemmer,  Kirstie  Tice,  Heather  Berest, 
Alyson  Jackson,  Elizabeth  Wilson,  and  Suzanne 
Jordan  perform  the  conclusion  of 
“Water-Color"  with  a splash  of  Vivaldi. 


Kelly  Holcombe,  Rebecca  Nichol  and  Jennifer 
Brackett  look  to  the  next  generation. 

These  are  the  three  generations  of  woman: 
Little  Mama,  Grandma,  and  Greatgrandma. 
Lazette  Rayford,  Sharon  Skepple,  and  Mia  Pitts 
are  “pictured”  here. 
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Marianne  Moore  displays  the  powerful  image 
of  tears  in  “Water-Color.” 


They  got  her  up  there,  now  what?  Boris  Willis, 
Mr.  Richard  Gain,  and  John  Green  practice  the 
final  lift  of  “Gershwin.” 

Fred  and  Ginger  eat  your  heart  out!  John 
Green  and  Julie  Worden  dance  cheek  to  cheek. 


Valeri  Towne,  Gina  Bates,  and  Kirstin  Counts 
are  headin'  for  Broadway.  They  are  tappin’ 
their  tantalizing  toes  to  the  timely  tunes  of 
“Gershwin.” 

“Gershwin,”  choreographed  by  Richard  Gain,  is 
based  on  the  jazz  music  of  George  Gershwin.  It 
ended  the  evening  with  a bang.  The  dancers  in 
“Gershwin”  were:  Gina  Bates,  Tammi  Cave, 
Kirstin  Counts,  Leah  Kline,  Erika  Loftman, 
Katherins  Steers,  Valeri  Towne,  Julie  Worden, 
Anastasia  Marlin,  Ruben  Graciani,  John  Green, 
Willie  Hinton,  Christopher  Johnson,  Dorrell 
Martin,  Tom  Tolbert,  Boris  Willis.  “Mothers 
Three,"  choreographed  by  Mabel  Robinson,  can 
be  summed  up  in  one  quote;  “Your  children  are 
not  your  children.  They  are  the  sons  and  daugh- 
ters of  LIFE’S  longing  for  itself  . . . “From  “The 
Prophet”  by  Kahlil  Gibran.  “Mothers  Three”  was 
performed  by  Jennifer  Brackett,  Kelly  Holcombe, 
Rebecca  Nichol,  John  Green,  Willie  Hinton,  Paul 
McCormick,  Dorrell  Martin,  Mia  Pitts,  Lazette 
Rayford,  Sharon  Skepple,  Jamie  Jenkins,  Boris 
Willis. 

Being  the  mother,  one  sees  through  the  eyes  of 
past  generations  as  well  as  future  ones.  Lazette 
Rayford  and  Boris  Willis  portray  a couple  in 
love. 
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THE 

NUTCRACKER 

Deanna  Seay  flies  across  the  stage  with  the  jete 
o'  death.  Deanna  dances  her  way  to  stardom  as 
lead  of  the  Waltz  of  the  Flowers. 

The  SugarPlum  Fairy,  Leslie  Braverman,  is  the 
cherry  on  top  of  the  giant  sundae  of  life.  She  is 
gracefully  lifted  in  the  grand  finale  of  “The 
Nutcracker.” 


Julie  Davis,  Phillip  Larimore,  and  Amanda 
Edge  perform  to  the  dance  of  the  Merletons. 
P.S.  Merleton  isn't  even  in  the  dictionary. 


Keith  Darby  and  Amanda  Hensler  dance  the 
Snow  Pas  in  the  light  of  a snowflake. 


Winter  Dance  1989  fulfilled  an  evening  of  explosive  energy 
and  artistic  diversity  from  the  ultimate  classic  to  the  edge  of 
contemporary  exploration.  Opening  the  performance  with  a 
glimpse  into  the  fairy  world  was  the  classical  ballet  Les  Syl- 
phides,  staged  by  Franchon  Cordell.  Richard  Kuch  choreo- 
graphed the  following  piece,  Morning  at  Giverny  which  ex- 
emplified technical  expertise  and  intriguing  partnering  feats. 
Eddie  Stierle,  an  alumni  to  NCSA,  appeared  in  Winter  Dance 
courtesy  of  the  Joffrey  Ballet.  He  contributed  two  contem- 
pory  ballets  to  the  concert:  Concerto  Con  Brio  and  Lachri- 
moso.  The  finale  was  one  of  sultry  jazz  accompanied  by  live 
music.  This  final  piece,  Brubeck,  was  choreographed  by 
Richard  Gain. 

As  Lucius  Romeo-Fromm  supports  dainty  winged 
creatures,  Nicole  Brun  and  Leslie  Braverman.  Nicole, 
Lucius,  and  Leslie  were  featured  dancers  in  Les 
Sylphides  along  with  Heather  Maloy. 

Ballerina  convention  you  say.  . . No,  it’s  the  floating 
Sylphs  captured  in  a moment  of  stillness. 


WINTER 

DANCE 


Katharine  Steers  celebrates  a glorious  Morning  at  Giverny  with 
an  echo  from  the  other  dancers.  Accompanying  Katharine 
Steers  and  Marianne  Moore  were:  Gina  Bates,  Elizabeth 
Chesson,  Mahoney  England,  Kelly  Holcombe,  Alyson  Jackson, 
Jeanne  Steele,  Valerie  Towne,  Hef  Daniel,  Ruben  Graciani, 
John  Green,  Willie  Hinton,  Dorrel  Mortin,  Boris  Willis, 
Anthony  Wood,  Kristen  Counts. 


Eddie  Stierle  was  a double  threat  from 
haunting  dancer  to  playful 
choreographer  as  he  ignited  the  stage 
with  an  unforgettable  solo  and  exciting, 
virbrant  footwork  set  on  our  NCSA 
ballerina  brilliants.  The  far  left 
photograph  exemplifies  Eddie  Stierles’ 
choreographic  genius.  Gary  Taylor  lifts 
Deanna  Seay  to  new  heights  in  the 
Concerto  Con  Brio.  Above,  Jennifer 
Cavanaugh  and  Perry  Mauzy  execute 
Concerto  Con  Brio  with  precision  and 
flair.  Also  dancing  in  this  thrilling  piece 
was:  Carrie  Sample,  Emily  Salkin,  Chris 
Johnson,  Keith  Darby,  Heidi  Coursolle, 
Amy  Freed,  Amanda  Henzler,  Sharon 
Heagle,  Sharon  Jones,  Jenine  Lepire. 


Watch  out!  This  group  is  coming  to 
seduce  you  with  sultry  moves  and  music 
of  Brubeck.  Brubeck  was  danced  by: 
Jennifer  Clark,  Jasmine  Glass-Henry, 
Leah  Kline,  Rebecca  Nichol,  Stephanie 
Nugent,  Mia  Estella  Pitts,  Lazette 
Rayford,  Julie  Worden,  Ruben  Graciani, 
John  Green,  Willie  Hinton,  Dorrell 
Martin,  Glen  Rumsey,  Tom  Tolbert, 
Boris  Willis,  Anthony  Wood.  They  can 
“do  it”  all  together,  on  chairs,  or  flying 
through  the  air  — you’re  not  safe  til  the 
curtain  goes  down. 
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MINI-TOURS 

AND 

WORKSHOPS 

And  we  travel  too!  NCSA  takes  its  talent  on 
the  road  in  a “mini-tour”  process.  This  is 
one  of  the  many  preparations  to  give 
students  performing  and  touring  experi- 
ence, along  with  workshops  like  Intensive 
Arts  which  bring  the  students  together  in  a 
rehearsal/performance  setting.  Pictured 
below,  Mia  Pitts  explains  what  dance  is  all 
about  while  on  tour. 


In  the  Intensive  Arts  workshop  one 
modern  project  group  proved  you  aren’t  as 
big  as  you  think  you  are  in  “Big  Off.” 


These  cool  and  groovy  swingers  start  off  the 
lecture/demonstration  with  a jazz/rap  to  get 
the  audience  going.  And  follow  with  a dem- 


onstration in  technique.  Shown  here 
Kirstie  Tice  and  Heather  Berest  demon- 
strate modern  floor  exercises. 


Training  for  the  real  world  Heidi  Cour- 
solle  rehearses  for  the  Big  Mini-Tour  of 
North  Carolina. 


DANCE  PERSONNEL 


The  desk  of  Susan  McKee  McCullough,  Dean  of 
the  School  of  Dance,  is  always  overflowing  with 
things  to  do.  Dean  McCullough  (pictured  below) 


has  kept  the  Dance  Department  on  its  toes  her 
first  year  here.  She  remarked,  "N.C.S.A.  has  held 
a special  place  in  my  heart  since  coming  here  as  a 


student  in  1968.  The  ‘spirit’  created  by  the  work  of 
students,  faculty,  and  staff  past  and  present  is  a 
constant  source  of  energy  and  inspiration.” 


Secretaries:  Bebe  Briggs  and  Tonya  O’Neal. 

Wardrobe/Costume:  Breanetta  Mason  and 
Carolyn  Faye. 


Faculty:  Back  row  L to  R:  Richard  Kuch, 
Assistant  Dean/(M),  Melinda  Lawrence(B), 
Richard  Gain(M),  Gina  Vidal(B),  Joan 
Sanders(B),  Katherine  Block-Dance 
History/Kinesiology,  Evelyn 


Miller-Wardrobe/Costume  Supervisor,  Frank 
Smith-Assistant  Dean(B),  Trisch  Casey(M). 
Front  row;  Dianne  Markham(M),  Melissa 
Hayden(B),  fanchon  Cordell(B),  Duncan 
Noble(B).  Not  pictured;  Gyula  Pandi(B)  and 
Mabel  Robinson(M). 


Accompanist:  Hashim  Salih.  Not  pictured:  Ray 
Ebert,  Ed  Frye,  Sally  Kuker,  Frank  Partridge, 
Michael  Williams,  Andy  Hudson,  and  Michael 
Bellar. 
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Speak  no  evil,  hear  no  evil,  see  no 
evil 


IT’S  NOT 
WHAT  WE 
IMAGINED  . . . 

After  the  first  few  days  of  confusion  subsided,  the  smoke 
cleared  from  the  NCSA  campus  and  students  began  to  realize 
that  the  realities  of  life  here  do  not  always  fit  people’s  preconcep- 
tions. The  image  of  a “Fame-like”  performing  arts  school  faded  in 
the  minds  of  the  new  students.  They  were  both  relieved  and 
disheartened  to  realize  that  no  one  was  going  to  break  into  a 
choreographed  song  and  dance  on  the  cafeteria  tables.  The 
commons  became  a central  part  of  our  social  lives  where  we  ate, 
laughed,  gossiped,  and  constantly  checked  our  mailboxes  for  the 
promised  letters  that  never  came. 

We  moved  in  with  our  roommates  and  discovered  that  they 
were  not  the  ogres  or  angels  we  had  imagined  at  first,  but  normal 
people  with  both  good  and  bad  points  like  everyone  else.  Dorm 
life  was  a hassle  at  times  — for  college  it  was  room  inspection  that 
did  us  in,  for  high  school  it  was  the  heater  checks  at  8:30  a.m.  Old 
and  new  students  got  to  know  each  other,  and  by  the  end  of  fall 
term  we  were  eating  Sunday  bagels  and  chicken  pucks  like  one  big 
happy  family. 


What  in  the  world? 


Rabia  and  Jenny  greet,  while  Payte  studies  the  concrete. 
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Andy  contemplates  the 
merits  of  ice  cream  while 
the  NCSA  hockey  team 
works  out. 


FAME  — I’M  GONNA 
LIVE  FOREVER  — Lester 
tries  out  for  the  part  of 
Coco,  while  Kai  looks  on  in 
amusement. 
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DESIGN  8c 
PRODUCTION 

Imagine  If  . . . 

— we  got  paid  for  doing  all  this. 

— we  didn’t  have  secretaries. 

— there  was  no  coffee. 

— this  was  the  real  world. 

— we  were  working  for  a degree  in  com- 
puter science. 

— we  lived  life  without  EMBO. 

— all  the  left  brained  thinkers  had  a 
short  circuit. 

— a D&P  student  in  a brand  new  pair  of 
Levi’s. 

— we  could  draft  fast  enough  to  meet  the 
Federal  Express  truck. 


Donato  Moreno,  Jim  Riggs,  Pam  Chapldin,  Clyde  Fowler,  John  Snedem,  Scott  Templin,  Henry 
Grille,  Jim  Hullihan,  Susan  Peterson,  Bruce  Wiles,  Bland  Wade,  Mark  Pirolo,  Christine  Turbitt, 
Martha  Ruskai. 


Bottom  Row:  Heather  Williams,  Karin  Flores,  Eliza  Gothertz,  Hillary  Wagner,  Amy  N.  Mazelis, 
Brenda  Y.  Starnes.  Second  Row:  Joshua  Mark,  Rachel  Swenson,  Michelle  Guida,  Naomi  Liftman, 
Billy  Ray  Priest,  Bryan  Gill,  Susanne  Wise. 


M 

A 
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Anne  Matteson,  Kely  Reisfield,  D.B.  Shawver,  George  Lee,  Troy  Siebels,  Amy  Chandler,  Kim  Scott, 
Anthony  Rogers,  Philip  Undercuffler,  Christina  Theodotow,  John  Ovington,  Ken  Sugden,  Ashley 
Zimmerman,  Mark  DeChiazza,  Richard  Harrison. 


Todd  Roisman,  Bill  Sauerbrey,  Denise  Perri,  John  Hoey,  Michael  D’Anna,  Craig  Aves,  Alison 
Steinberg,  Jesper  Luth,  Bryan  Miller,  Michael  Jones,  Brian  Stark,  David  Castaneda,  Richard  Owens, 
Stacie  Johnson,  Dave  Keister,  Michael  Sorce,  Julio  Pedota,  Elke  Bachmann,  Dean  Davis. 
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A YEAR  IN  THE 
LIFE  OF  D & P 


This  wasn’t  in  my  contract! 


Why  me? 


Are  you  going  to  be  up  there  long,  I’m  hungry! 


Isn’t  it  time  for  break  yet? 
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Alison  Dabdoub,  Stacie  Johnson,  Michael  Sin  ce,  Donna  Riley,  Eileen  Tague,  John  Philbeck,  Hugh 
Hardyman,  Dave  Gibson,  Maurice  Cupitt 


c 

o 

s 

T 

U 
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E 
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Kate  Underhill,  Roger  (Roxy)  Miller,  Jamie  Locklear,  James  Hall,  D.J.  Gramann,  Joyce  Barrett, 
Kathleen  McCall 
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GRADUATE 

STUDENTS 


Richard  Harrison,  John  Creech,  John  Swanson, 
Philip  Undercuffler,  Nathan  (Cory)  Seymour 


TECHNICAL 

DIRECTORS 


John  Neighbors,  Evan  Woods,  Morgan  Lee,  Robert 
Jones,  Bruce  Veenstra,  Art  Sauer,  Dwight  Jackson. 
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STUDENTS  NOT  PICTURED 

Not  Pictured: 

Charles  Albano, 

Richard  Bergstressar, 

Dean  Brown, 

Craig  Caccamise, 

Anna  Crone, 

Fred  Cushing, 

Timothy  Eckel, 

Gabriel  Espinosa, 

Paul  Fine, 

Timothy  Flinn, 

Damond  Gallagher, 

Fredrick  Glick, 

Glen  Grusmark, 

Julie  Ann  Hannaford, 
Riccardo  Hernandez, 

Ronald  Kline, 

Pamela  Knourek, 

Dan  La  Vault, 

Michele  Long, 

Kevin  Meek, 

Mark  Mindel, 

K.C.  Myers, 

Greg  Neilson, 

Donald  Oberpriller, 

Sarah  Poole, 

Sallie  Sanders, 

Leigh  Shipton, 

Adam  Silverman, 

Alisa  Simonel, 

Lida  Smith, 

Scott  Tolbert, 

Janeen  Truesdale, 

Dawn  Roske, 

Michael  Walter, 

Ann  Willis, 

Adam  Witko, 

Joseph  Vengroff, 

David  Wirfs, 

John  Woods, 

John  Woodward. 
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FAREWELL 
D & P 


THE  ROAD  NOT  TAKEN 
Two  roads  diverged  in  a yellow  wood,  And  sorry  I could 
not  travel  both.  And  be  one  traveler  long  I stood,  And 
looked  down  one  as  far  as  I could  To  where  it  bent  in  the 
undergrowth. 

Then  took  the  other  as  just  as  fair,  And  having  perhaps 
the  better  claim,  Because  it  was  grassy  and  wanted  wear: 
Though  as  for  that  the  passing  there,  Had  worn  them 
really  about  the  same. 

And  both  that  morning  equally  lay  In  leaves  no  step  has 
trodden  black.  Oh,  I kept  the  first  for  another  day!  Yet 
knowing  how  way  leads  on  to  way,  I doubted  if  I should 
ever  come  back. 

I shall  be  telling  this  with  a sigh  Somewhere  ages  and  ages 
hence:  Two  roads  diverged  in  a wood  and  I — I took  the 
one  less  traveled  by,  And  that  has  made  all  the  difference. 

Robert  Frost  (1874-1963) 


THANKS  FOR  TAKING 

THE 

ROAD  LESS  TRAVELED 


.HOMEWORK,  HOME 
Gimme  a break! 

* 


t^CUTTY  (from  top  left):  Arthur  Ballard,  Gary 
Burke,  Marilyn  Cardwell,  Robert  Counties,  Lindl 
Davis,  Noel  Kirby-Smith,  Carol  Harding,  Patricil 
Johnston,  JanetJoyner,  Jeremy  Reiskind,  Cristabei 
Lacy,  William  King,  Richard  Miller,  William  Pruitt, 
Elaine  Pruitt,  Jane  Van  Hoven,  Eleonore  von 
Nicolai,  Anne  Shorter 


STAFF  (from  left)  Deborah  Jordawfreggy 
son,  William  Tribby,  Nancy  Goldsmith  L» 
Darshan  Hartgrove,  Kathy  Neace  / 
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CLUBS  — where  the  elite  meet. 


YEARBOOK  (from  left)  R.  Stone,  S.  Reed,  J.  Chafe,  R.  Day,  D.  Smith,  S.  Gresser,  L.  Raper,  T.  Sluder,  C.  Marion,  B.  Starnes,  A. 
Crain,  S.  Bass,  N.  Britt 
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SAC  (from  left)  B.R.  Priest,  J.  Stockton,  M.  D'Anna,  J.  Mark,  E. 
Blount,  A.  Corren  (not  pictured  — A.  Hacker,  E.  Marshall,  J.T. 
Rogers,  C.  Seymour) 


PICKLELITTLE  (from  left)  C.  Greer,  J.  Hoffman,  B. 
Starnes,  J.  Schoenfeld,  Von-Dale,  B.R.  Priest,  S.  Nugent, 
D.  Smith,  J.  Mark,  S.  Jordan 
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ABA  (from  left)  C.  Lee,  T.  Reid,  A.  Guess,  D.  Lawrence,  L.  Rayford, 
C.  Young,  D.  Hinson  (not  pictured  — M.  Blockson,  L.  Carpenter,  T. 
Cave,  C.C.  Harshaw,  L.  Johnson,  D.  Mack,  G.  Mayfield,  D.  McEl- 
haney,  M.  Pitts,  E.  Pugh,  M.  Swittenberg) 


RHAC  (from  left)  A. 
Soreff,  A.  Johnston,  A. 
Ferenz 


AMNES  TY  INI  ERNATIONAL  (from  left)  A.  Emerson, 
J.  Chafe,  A.  Davis,  G.  Wallace,  M.  Maiorana,  C.  Czukra,  S. 
Soreff 


ONYX  (from  left) 
G.  Bates,  K.  Flores, 
A.  Simonel 


U 
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IMAGINE  . . . 

...  a foundation  ...  a building  block 
from  which  creativity  comes. 

. . . this  big  pool  filled  with  big  violent 
things  and  then  you  throw  this  lasso  in 
it  and  pull  something  out. 

...  to  dream  ...  to  go  beyond  the 
surface  of  something. 

. . . thinking  . . . the  key  to  feelings  and 
expressions  and  emotions. 

...  a doorway  to  creativity  that  brings 
you  to  a successful  end  . . . the  begin- 
ning. 

. . . thinking  of  things  that  may  exist. 

. . . frontiers. 

...  to  imagine  is  to  picture  an  image  in 
the  best  of  all  circumstances. 

. . . the  ability  to  view  something,  add 
your  suppressed  energies,  insanity,  joy, 
anger,  etc  . . . and  create. 

. . . the  key  into  this  forever  probjng. 

. . . the  creativity  of  transforming  this 
nothing  into  something. 

. . . thinking  of  things  that  are  new  and 
possible  in  your  life. 

. . . being  creative  and  unique. 

. . . a dream  or  fantasy. 

. . . living  all  of  life’s  fantasies. 

. . . a new  beginning  . . . 


MY  OBJECTIVE  . . . 


to  remain  awake 


to  steal  money  for  this  bill 


to  use  my  entire  body  in  the  space 


None.  We’re  on  break. 


to  find  creative  uses  for  food 


to  find  a hair  raising  monologue 
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Theatre  Arts  Program 


Vic  Aldridge,  Brian  Coats, 
Stacy  Hicks,  Mark  Johnson, 
Michael  Nance,  Christopher 
Reed,  Rossen  Richardson, 
Merribeth  Bizzell,  Emily  Bly, 
Rosalind  Day,  Stephanie  Gat- 
ling, Yvette  Holder,  Mikki 
Liner,  Maria  Loor,  China 
Paul,  Angelique  Perrin, 
Yvonne  Shodga,  Bridget 
Southerland,  Mark  Delaney, 
Chris  Harcum,  Thernon 
McConneyhead,  Stephen  Mil- 
ler, Stephen  Nixon,  Wesley 
Singletary,  Kenneth  Tuttle, 
Meghan  Callaghan,  Kimberly 
Best  Currin,  Shannon 
Glasgow,  Rebecca  Godwin, 
Sally  Johnson,  Inga  Marohn, 
Mary  Minges,  Carolyn  Chand- 
ley,  LeeEtta  Sutton,  Mavis 
Swittenburg 


In  the  act  . . . 


STUDIO 

I 

Richard  Collela,  Chris  Eudy,  Daniel  Hoch, 
Anton  Hogkvist,  Jason  Jenks,  Ignacio 
Lopez,  Paul  Nance,  Andrea  Smith,  Jeff 
Pierce,  Sarah  Baker,  Cassandra  Creech, 
Elisabeth  Hobgood,  Beth  Johnson,  Julie 
Smith,  Yvette  Thor,  Kent  Faulcon,  Richard 
Fulgum,  Stephen  Hughes,  Lindsay  Jones, 
Preston  Lane,  Bryan  Mason,  John  Noyes, 
Kelly  Parsley,  Bruce  Werner,  Brad 
Williams,  Blair  Dalton,  Meredith  Freeman- 
Caple,  Christina  McConnell,  Carolyn  Smith, 
Connie  Troxel,  Lauren  Ward,  Claire  Whit- 
worth 


Gotcha!!! 
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ALL  WORK  AND  NO  PLAY? 


Lauren:  Transat-what? 


Steph  works  — Theron  drools. 


We  used  to  say  cheese,  now  we  say  “aw”! 
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STUDIO  II 


Adam  Adams,  James  Ander- 
son, Paul  Carbonel,  Von-Dale, 
Matt  Ferrell,  Kent  Lanier, 
Chris  Pinto,  David  Roby, 
Raymond  Shelton,  Argo 
Thompson,  Sarah  Bass, 
Leslyn  Brown,  Lori  Foxworth, 
Natacha  Jaferriere,  Sherman 
Bass,  Scott  Caple,  Andrew 
Corren,  Dennis  Delaney,  An- 
drew Oswald,  Russell  Lessig, 
Monti  Sharp,  David  Schma- 
der,  Paul  Von  Cannon, 
Maggie  Cooke,  Morgan 
Forsey,  Christina  Lang,  Susan 
Tunney 


STUDIO  III 


Francesco  Gulli,  Sam  King,  Brad  Newman, 
Steve  Patterson,  Andrew  Thornton, 
Richard  Shrum,  Ellen  Bethea,  Ruth  Delzell, 
Kyia  Lever,  Lee  Ann  Manley,  John  Free- 
man, Jad  Mager,  Gus  Reyes,  John  Rogers, 
David  Van  Pelt,  Shad  Willingham,  Laura 
Depta,  Jill  Doxsee,  Monica  Mills,  Stephanie 
Smith 


57 


58 


59 


60 


61 


IN  ACTION 
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THE  COMPANY 


Matthew  Buzzell,  Liam  Considine,  Dodds  Delzell,  Tom  Frey, 
Adam  Horn,  Tom  Juarez,  Kenneth  Laurents,  Thom  Murray, 
Chris  Parnell,  K.B.  Mercer,  Lorrie  Sparrow,  Tara  Stewart 


FACULTY 


Bob  Murray,  Tunc  Yalman,  Mollie  Murray,  Beth  Bostic, 
Lesley  Hunt,  Dolores  Simonel,  Karen  Dishman,  Robert 
Francesconi,  Yury  Belov,  Barney  Hammond,  Alan  Rust, 
Lise  Olson,  Martin  Rader.  Not  pictured:  Cigdem  Onat, 
Sydney  Hibbert. 


JUNIORS  & SENIORS 


SHOWS-SHOWS-SHOWS 


After  two  and  three  years  of  focused 
training,  the  juniors  and  seniors  embark 
on  ajourney  into  the  world  of  public  per- 
formance beyond  the  safety  of  a class- 
room wall. 


L-R:  Juniors  J.T.  Rogers,  David  Van 
Pelt,  Gus  Reyes,  LeeAnn  Manley, 
Laura  Depta 
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HOLY  GHOSTS 


1-  HHHHP 

THE  CRUCIBLE 


ONE  FLEW  OVER  THE 
CUCKOO’S  NEST 
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SNOW  DAYS 

Winter  term,  widely  known  as  the  most  hellacious  term  of  the  year, 
proved  itself  once  again  to  some  NCSA  students,  while  to  others  it 
turned  out  to  be  a pleasant  surprise.  After  a two  week  break,  the 
students  trudged  back  to  campus  to  settle  down  and  get  to  work.  Soon 
the  flu  broke  out  and  for  a time,  the  infirmary  became  loaded  down  with 
scores  of  sick  students,  although  not  everyone  was  excused  from  class  to 
get  their  badly  needed  rest.  For  a few  wonderful  weeks  in  January  and 
early  February,  temperatures  climbed  to  the  seventies.  Sweaters  were 
shed  in  favor  of  shorts,  and  the  Piazza  teamed  with  smiling  students  and 
hackey-sackers.  This  early  Spring  was  a welcome  change  for  many  but 
seemed  too  good  to  last.  Sure  enough,  during  the  second  week  of 
February  the  sun  disappeared  and  an  overnight  snowfall  blanketed  the 
campus.  The  snow  continued  for  two  days  straight  resulting  in  cancelled 
classes,  much  to  the  delight  of  the  students. 

finally,  it  melted  and  the  fun  ended.  Juries  and  exams  soon  followed. 
By  March  10th  we  were  all  ready  to  leave  campus  for  our  various  des- 
tinations. For  some.  Winter  term  was  hellish;  for  others  it  was  great. 
When  asked  how  her  Winter  term  was,  Jenny  “Paisley”  Clark  summed  it 
up  best  — “It’s  over.” 


I « * 

Glen  pigs  out  at  the  Valentine  feast. 
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Mariko,  Michael,  and  Kelly  walk  in  the  winter  wonderland.  Hey.  Wanna 

play? 


After  a vicious  snowball  fight,  Claire  tries  to  regain  her  hold  on  John  . . . but  gets 
left  in  the  cold. 


Leah  enjoys  her  first  snow. 


* ^ *!•*  % ^ 
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IMAGINE  /I 


. • . Lynn  and  Carolyn  not  working  in 
the  Music  Office. 

. . . passing  Dr.  Gray’s  exam  and  all  that 
listening. 

. . . NCSA  Music  Students  not  having 
juries. 

. . . living  in  New  York  City  and  work- 
ing with  the  Metropolitan  Opera 
Company. 

. . . Brad  Hubbard  without  his  “Sax”. 

. . . conquering  “Fame  and  Fortune”. 

. . . Making  your  debut  in  Europe. 

. . . life  without  any  Music. 

. . . the  week  without  any  Theory 
Classes  and  no  listening  papers!!! 

. . . composing  one  of  the  World’s 
greatest  works. 

. . . a World  inside  the  School  of  Music 
that  doesn’t  include  Modus  Vetus, 
Starrer,  and  Dandelot. 

. . . Sheafe  Walker  not  an  R.A.!!! 

. . . what  lies  down  the  road  after  NCSA 
and  where  we  will  all  be  within  the 
“World  of  Music”. 
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MEASURING  WITH  THE  BEST 


Dean,  Larry  Alan 
Smith 

In  talking  with  the 
Dean  of  the  School  of 
Music,  Larry  Alan 
Smith,  we  learned  the 
upcoming  plans,  goals, 
and  hopes  that  he  has 
for  the  school.  Aside 
from  striving  to 
increase  visibility  for 
the  School  of  Music 
both  nationally  and 
internationally,  he 
wants  to  increase  what 
we  already  have. 
Renovations  are 
planning  on  being 
done  on  the  first  floor 
of  the  Gray  Building 
and  in  the  Recital  Hall. 
Dean  Smith  hopes  that 
when  things  are  diffi- 
cult within  the  school, 
things  are  not  with  the 
students.  Our  faculty 
in  the  School  of  Music 
is  “exce  llent”.  He 
shared  with  us  his 
thought  that  we  as 
students  are  lucky  to 
have  teachers  who  are 
performers.  “This  is 
vitally  important  to  the 
students!” 


Secretary,  Lynn  Gordon 


Assistant  Dean, 
Kenneth  Fuchs 
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MUSIC  FACULTY 


Front  Row,  L.  to  R.  — Becky  Barrows,  Ruskin  Cooper,  Sally  Peck,  Massie  Johnson.  Back  RoW,  L. 
to  R.  — Lynn  Peters,  Philip  Dunigan,  Sherwood  Shaffer,  Elaine  Richey,  Larry  Dillon,  William 
Beck,  Douglas  Buys,  Norman  Johnson. 


Piano  teacher,  Becky  Barrows,  makes  time  out  of 
her  busy  schedule  for  added  practicing. 


Bon  Wan 
Han,  piano 
accompan- 
ies!, can 
still  keep  a 
friendly 
smile  on  her 
face  after  a 
long  day  dur- 
ing Intensive 
Arts. 
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MUSIC  STUDENTS  AT  WORK . . . 


One  can  hear  the  beautiful  sounds  that  Andy  plays  throughout 
the  halls  of  Gray  Building. 


Guenevere  Measham,  works  intensively  during  Intensive  Arts. 


Kelly  works  hard  during  her  lesson  with  Mr.  Beck. 
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WORK? 


wu- 


SUIT*-  THRSt 


bustle  at 


Cabby  hides  in  the  library  away  from  the  hustle  and 
NCSA. 


the.  many  moods 

or  CHRISTMAS 


Hey  Robert!  Isn’t  it  a little  bit 
timpani  out  here. 


BASSOON  GUITAR 


Left  to  Right:  S.  Merriman,  B.  Ritchie,  J.  Hastings,  M.  Granados, 
A.  Ferenz. 


Back  Row:  T.  Poore,  B.  Earnhardt,  P.  Lui,  C.  Watkins,  M.  Mar- 
quees, M.  James.  Front  Row:  L.  Almeida,  D.  Asbury,  J.  McConnell, 
S.  Swenberg,  D.  Stanislewik,  C.  Deal,  J.  Tinjen,  L.  Mamlin,  A. 
Shearer,  C.  Pollen. 


CLARINET  FLUTE 


Back  Row:  H.  Haddad,  J.  Mattera,  D.  Ervin,  J.  Hixson,  A. 
Stoskoph,  R.  Listokin.  Front  Row:  E.  Blount,  C.  Baskind,  T. 
Warren. 


Back  Row:  E.  Huiler,  C.  Watson,  J.  Lowy,  E.  Gibbs,  N.  Britt,  J. 
Debiec,  C.  Czuchra.  Front  Row:  T.  Pullo,  P.  Dunnigan,  U.  Jorgen- 
sen, M.  Maiorana. 


COMPOSITION  ORGAN 


Back  Row:  C.  Safley,  C.  Self,  S.  Adams.  Front  Row:  S.  Shaffer,  M.  Left  to  Right:  M.  Kurtz,  J.  Mueller,  D.  Sanchez 

Kurtz,  B.  Riggs. 
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PERCUSSION 


Left  to  Right:  M.  Johnson,  R.  Crutchfield,  E.  Rayner,  T.  Corley,  T. 
Pierce,  P.  Towe,  J.  Wilson,  A.  Bachelder,  G.  Clapp. 


FRENCH  HORN 


Left  to  Right:  T.  Papenbrock,  M.  Snedegar,  J.  Russ,  C.  Bernhard, 
G.  Wallace,  N.  Hayes,  M.  Jones. 

HARP 
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CELLO 


Left  to  Right:  N.  Featherston,  P.  Bostly,  G.  Measham,  R.  Marsh,  J. 
Beinor,  G.  Dean,  J.  Johnston,  M.  Earnhardt,  T.  Heard. 


VIOLA 


Left  to  Right:  L.  Charpentier,  M.  Linnell,  S.  Barby,  K.  Nelson,  C. 
Schmugar,  T.  Maddox,  S.  Peck. 


DOUBLE  BASS 


Left  to  Right:  B.  Scherf,  B.  Fuller,  M.  Hamilton,  E.  Landsperger, 
A.  Stearns,  L.  Peters,  R.  Gray. 


Left  to  Right:  E.  Sabatino,  C.  Pullard,  P.  Sokoloff. 


SAXOPHONE  TROMBONE 


Left  to  Right:  B.  Hubbard,  G.  Mayfield,  A.  Griffiths,  S.  Busta-  B.  Bolin,  B.  Powell 

mante,  N.  Flores,  J.  Houlik,  P.  Anderson,  T.  Strothers,  S.  McCloud. 


TRUMPET  AND  TUBA 


Back:  D.  Weber,  K.  Wilmot,  A.  Drye,  S.  Booth,  L.  Gardner.  Front:  J. 
Simonetti,  K.  Mann. 


OBOE 


K.  Davis,  R.  Franz 
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VIOLIN  VOICE 


Back:  H.  Zhon,  S.  Shipps,  J.  Sykes,  E.  Bagley,  J.  Rogge,  R.  Gross- 
man,  H.  Wolters,  A.  Emmett,  H.  Zimmerman,  R.  Downs,  N.  Char- 
lisie.  Front:  R.  Kerr,  S.  Beerling,  R.  Harris,  K.  Chen. 


PIANO 


Back  Row:  K.  McAdoo,  C.  Stowe,  A.  Hudson,  M.  Bellar,  D.  Lael. 
Front  Row:  E.  Fujita,  J.  Mooneyhan,  L.  Leonard,  L.  Lambert,  C. 
Rodriguez. 


Back  Row:  W.  Beck,  L.  Nichols,  D.  Brunson,  P.  Wilmhelm,  A. 
Kuzerick.  Middle  Row:  C.  Marion,  T.  Sluder,  A.  Brown,  N.  Stein- 
burg.  Front  Row:  C.  Hershaw,  E.  Denham,  C.  Flinn,  K.  Hutchins. 


Back  Row:  W.  Worthington,  F.  Moses,  T.  Vaughn,  A.  Guess,  D. 
Lawrence,  T.  Gordon,  A.  Emerson.  Middle  Row:  R.  Stone,  N. 
Young,  T.  Reid,  C.  O’Brien,  M.  Wood,  B.  Gibler.  Front  Row:  D. 
McElhaney,  B.  Fuller,  C.  Lee. 


Back  Row:  L.  Carpenter,  H.  Walsch,  L.  Porter,  L.  Mott.  Front  Row: 
S.  Brintle,  M.  Teachy. 

Left  to  Right:  D.  Zoemig,  A.  Johnson,  J.  Wright,  D.  Palambo,  C. 
Driscoll,  J.  Lamar,  K.  Politzer,  E.  Larsen,  L.  Tugman,  L.  Carpenter. 
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NCSA  ORCHESTRA  & 
CANTATA  SINGERS 


Rob  Kerr  appears  slightly  startled  before  an  Or- 
chestra performance. 


Geoff  Dean  finds  a moment  to 
practice  before  class. 


Maria  Wood  still  carries  a friendly  smile 
after  a Cantata  Singers  performance. 


NCSA  Orchestra  members  hard 
at  work  before  one  of  their  many 
performances. 
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NCSA  PRODUCTION: 
THE  CORONATION  OF 

POPPEA 
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A SECOND  CHANCE  GLANCE 
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• V'vv* 
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IMAGINE  . . . 

— Imagine  me  actually  taking  this  quote 
stuff  seriously.  (Kathleen) 

— Imagine  me  going  to  the  water 
fountain  to  sharpen  my  pencils.  (Jonah) 

— Imagine  me  going  a day  without 
someone  asking  me  for  a cigarette. 
(Margeret) 

— Imagine  us  getting  a good  night’s 
sleep. 

— Imagine  a V.A.  having  money. 
(Joanne) 

— Imagine  swimming  in  a pool  of  jello. 
(Jenny  B) 

— Imagine  all  the  bunheads  getting  their 
heads  shaved. 

— Imagine  if  Sarah  didn’t  have  striped 
socks. 

— Imagine  if  we  were  Gods  and  in  our 
infinite  glory  were  without  the  need  of 
right  hand  men.  (CROWBAR/grease) 
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V.A.  FACULTY 


Clyde  Fowler;  Director  of  Visual  Pam  Chapklin;  Design  Martha  Dunnigan;  Sculpture 

Arts;  Drawing 


The  Thin  Line  . . . 
Artistic  Genius  or 
Insanity? 


Will  Huneycutt 


Karen  “Fluffy”  Dumas 


Mark  Smith 
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Jim  Hillis  & Ed  Marshall 


Erica  Ramsey 


Amy  May  & Andrew  Platt 


Andrew  Platt 


Candyce  Berger 


Mark  Smith  & Kathleen  Gary 


Candyce  Berger 


LEVEL  II 

V 


XL 


Lauren  Bass 


Valerie  Owen 


Ed  Marshall 


Karl  Francke 
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Meredith  Drum  Jennifer  Isenberg  Lillian  Lordley 


Lea  Smith 


Jim  Hillis 


LEVEL  I 


Kai  McBride 


Ben  Maloway 


Amy  May 


Claudia  Chalfa 


Sean  Watson 


Sarah  Reed  Joanne  Starkey 
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Karen  Dumas 


Margaret  Griffith 


Jodie  Locklear 


Lori  Hudgence 


Jonah  Stanford 


Cordell  Wilder 


Crystal  Belcher 


Tina  Dailey 
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LEVEL  I CONTINUED 


Rachel  Plaster 


Andrew  Platt 


Paul  VanCampen 


Rabiah  Barodofsky 


Stacie  Hadley 


Jenny  Belton 


Garland  Smith 


Candyce  Berger 
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Seeing  that  this  is  VISUAL  Arts,  not 
much  needs  to  be  said.  These  pic- 
tures represent  the  sleepless  nights 
of  binging  on  caffeine,  nicotine, 
and  Krispy  Kreme.  The  project 
completed,  here’s  to  ’89. 
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SPRING  MADNESS 

“How  can  I be  expected  to  handle  school  on  a day  like  today?” 
could  have  been  the  theme  for  spring  term  at  NCSA.  Even  the 
uproar  over  our  infamous  chancellor  couldn’t  keep  spring  from 
coming.  As  the  campus  burst  into  bloom,  we  ran  out  of  classes  — 
finally  free  from  the  winter  slump. 

Responsibility  fell  by  the  wayside  . . . After  all,  a little  madness 
never  hurt  anyone. 


The  security  did  their  best  to  keep  us  safe  and  sound 
] ^ during  Spring  Term. 
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RUN  FOR  THE  HILL! 


«-• 


Michael  and  his  disciples 


The  view  from  the 
hill:  weather  students 
came  to  read,  layout, 
socialize,  or  play  vol- 
leyball, the  hill  was  the 
hangout  during  Spring 
Term. 


*4% 
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In  loving  memory  of 
John  S.  Hampton,  Jr. 
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1972-1988 


in  the  sun,  and 
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— Alphaville 


